


there are two small half-tracks and a few cars. This is a remake of the 
close-up of Guido when he sees Claudia behind the water rail. Marcello is 
already made up when he arrives; he climbs up on the back of one of the 
half-tracks and, against a background of trees, everything is wound up 


in three mintues. 

The face of the woods has changed. When we first invaded it, it deceived 
us, and now, with a half-smile, it tells us so. All that “real look” it lent to our 
backgrounds was not real at all. Here it is now, and it is quite different. 
Yet is not this after all a victory for the cinema? 

By four in the afternoon we are at Ostia again. Ian Dallas, wearing 
tights and top hat and waving his magic wand, leaps over the barricade 
and cavorts, smiling, around Guido’s car, inside which Carini is still in- 
exorably talking. We begin the shots that will link this sequence to the 
second ending, but at the moment the connection is still not clear. 


October6 This morning all the actors in the dining-car 
scene, dressed in white, are walking about in the fields near the towers. 
Apparently, the phantoms of the train have been carried over into the setting 
of the second ending, but we still do not know when Guido will see them. 

Federico can hardly stand. What cripples him is not the weight of that: 
secret but an attack of sciatica. 


October9 Yesterday—Monday—Fellini could not move. To- 
day he hangs from two horizontal bars running under his armpits and 
attached to a vertical wooden support. In this position he feels a little better. 

The atmosphere is one of disintegration, as neuter as the gray-white 
sky above us. Shot follows shot, as on previous days, without beginning, 
middle or end. The smiles of the dining car reappear on the meadow; the 
characters are frequently regrouped, sometimes walking, sometimes still. 

Then Claudia appears in her white blouse, smiling as she walks along 
the edge of the sea. One of the nurses screams: “Guido, my poor boy, 
where are you going?” His mother takes up the cry. 

Late in the afternoon Fellini takes us back into the fields. Supported 
on a long stick, he walks at the head of a little group of technicians. 


196 


